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John Finney is widely Paul O’Dette has been 
praised for his organ and called “the clearest case 
harpsichord playing, as of genius ever to touch 
well as for his work his instrument.” Mr. 
directing several Boston- O’Dette discovered lute 
area ensembles. He has playing after several 
performed solo keyboard years of playing first 
recitals throughout the rock, then classical 
United States and in guitar. Becoming 
Europe, and has appear— : : a fascinated with lute 
ed as organist and repertoire, he taught 
harpsichordist with H&H, the Boston Symphony himself to play the instrument, basing his 
Orchestra, the Orchestra of St. Luke’s, the Bach technique on descriptions given in sixteenth- 
Ensemble, Ensemble Abendmusik, and the century treatises. Though perhaps best known for 
Smithsonian Chamber Players. Mr. Finney also has an his recitals and recordings of solo Renaissance lute 
active conducting career. He has been H&H music, Mr. O’Dette maintains an active inter- 
Chorusmaster since 1990, and was named Associate national career as a continuo player as well, 
Conductor in 1992, directing the H&H Chamber performing with several renowned conductors, 
series. He also serves as Director of the University including Christopher Hogwood. He is co-director 
Chorale at Boston College, Director of Music for the of the Musicians of Swanne Alley, a highly 
Wellesley Hills Congregational Church, and Director acclaimed Elizabethan consort. 
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faculty of The Boston Conservatory, and also teaches Music at the Eastman School of Music since 1976, 
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North German Organ Academy with Harold Vogel, featured on more than 45 recordings; among these 
and at the Academy for Italian Organ Music with are H&H’s recordings on the London/L’Oiseau- 
Luigi F. Tagliavini. He has recorded for Denon, Lyre label of Handel's Concerti Grossi, Opus 3 


Decca, and Nonesuch. and Opus 6. 
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recent years, H&H has achieved widespread 
acclaim through recordings on the London 
Records/L’Oiseau-Lyre label, national broadcasts, 
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America. H&H also offers an innovative 
educational program that brings the enjoyment and 
knowledge of classical music to over 6,000 students 
in 45 schools throughout Massachusetts. 


Ihe H&H Chamber Series 
H&H’s critically acclaimed Chamber Series offers 
concerts this season at both Jordan Hall at New 
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venues. The series also features wide-ranging 
repertory that audiences do not often hear. 
Established in 1988, the H&H Chamber 
Series has had a colorful history. When it began, 
the series offered concerts in different churches 
in the Boston area, and audiences were given an 
architectural tour along with the performances. 
John Finney became conductor of the series in 
1990, and that year the series moved to Old 
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classic form of early music. After all, madrigal 

societies were one of the great forces behind 
the rediscovery of old music at the beginning of 
this century, and even today the form seems 
synonymous with the early music revival in many 
people’s minds. Only recently a character on 
television’s “Tales of the City” introduced herself as 
“Madrigal, as in medieval.” Though Anna 
Madrigal’s heart was in the right place, her timing 
was a little off. As a poetic form the madrigal does 
indeed go back to the Italian poet Petrarch in the 
fourteenth century, but as a musical genre it is 
more usually regarded as one of the great 
Renaissance inventions, with its many voices given 
a humanistically balanced importance in the 
composition and an encouragingly democratic 
execution in performance (anyone can sing a 
madrigal, after all; we don’t just leave it up to the 
professionals). But the alluring image of well-bred 
amateurs sitting around a table entertaining 
themselves with the latest collections is only part of 
the picture. In fact, the madrigal lasted well into 
what we think of as the Baroque period, and 
served not only dilettantibut the new class of 
highly professional singers as well. 


] nsome ways, the Italian madrigal is the most 


Part of the reason for the madrigal’s 
overwhelming popularity was that its develop- 
ment coincided with the arrival of music 
publishing as a viable industry. Publishers soon 
realized that there was an enormous market for a 
genre which was compositionally sophisticated yet 


often invitingly accessible to cultivated amateurs. 
“Academies” of music lovers formed in many cities, 
where meetings would feature a few speakers and 
much singing, while in more aristocratic circles the 
idea of retaining a small group of professional 
singers (including women!) caught on. One group 
in particular, the concerto delle donne at the court 
of Ferrara, proved to be remarkably influential, 
despite the best efforts of the Duke of Ferrara to 
keep the group a secret. 


Poets, too, turned their attention to writing 
verses which lent themselves to musical illustration. 
Bernardo Tasso remarked of “poems intended to 
be sung” that “they are smooth, they are amorous 
in their affection, they are colorful, and they 
abound in phrases suitable for music.” Composers 
responded to these richly-wrought texts with an 
attention to textual detail which came to be called 
the “second practice,” a musical aesthetic which 
makes (in Giulio Cesare Monteverdi's famous 
words) “the words the mistress of the harmony.” 
Listen in this program, for example, to the opening 
of the wonderful setting of Tasso’s Ecco 
mormorar londe from Monteverdi's second book: 
the lower voices begin with a dark and subdued 
evocation of the murmuring waves and the 
trembling branches, and the piece builds 
wonderfully into the arrival of the dawn. This 
painting of the sounds of nature was one of the 
maniere available to the madrigal composer of the 
1580s. Another was the amorous play of the 
nymphs and shepherds who populate the world of 
the pastoral, which form the subject of many of the 
early madrigals of both Marenzio and Monteverdi. 


But the genre of bucolic and pastoral was not 


the only poetry being written, of course, and 


already by the 1580s the great poet Torquato Tasso 
was Calling on composers to return to subjects of 
greater gravity. Marenzio took on this challenge in 
his later books; there is a dramatic shift of tone 
between his Vezzosi augelli(Charming Birds) of 
1585 (a masterpiece of word-painting to a delicate 
text from Tasso’s epic Gerusalemme Liberata) and 
the Solo e pensoso (Alone and Pensive) of his 1599 
collection, which rises to the occasion of an as- 
tonishing poem by Petrarch. 


Marenzio came to publish this collection only 
after a lengthy break. Monteverdi likewise let some 
years elapse after his first few books of madrigals. 





When he did return to the form, he brought some 
surprising new musical developments with him. 
Where the madrigals from his earlier books were 
only for voices, Monteverdi now begins to use the 
bass line as the harmonic ground for the work, and 
adds basso continuo, a keyboard or lute playing 
the sung bass and “realizing” the bass’s implicit 
harmonies. By his seventh book, Monteverdi goes 
even further. Rather than just another collection of 
madrigals, this is boldly called “Concerto.” To 
music lovers of the early 
seventeenth century, this 
meant something much more 
than it does to us today. To 
“concert” something was to 
bring together disparate 
forces, pointing up their 
differences but also uniting 
them in harmony. In this 
volume Monteverdi 
abandons the standard four- 
or five-part writing for 
dramatic solos, duos, and 
trios where the bass is often 
left only to the instruments. 


By far his favorite 
combination is that of two 
sopranos, or two tenors, 
where the virtuosity of a solo is doubled. The 
demands made on the voices are not ones that 
amateurs could easily realize “Concerto” might best 
be translated “don’t try this at home”). The 
improvised ornamentation that was second nature 
to every professional musician has here become 
incorporated into the composition itself, and the 
extended coloratura on key words now structures 
the work, not just decorates it. 


This operatic version of the madrigal was one 
way of adapting the form to the aesthetics of the 
new century. Another way, at once more radical 
and more conservative, was offered by Carlo 
Gesualdo, Prince of Venosa. Asa prince, Gesualdo 
found himself not only above the law (he seems to 
have suffered no ill effects from poisoning his first 
wife in a fit of jealousy) but above musical fashion, 
and continued to write five-part madrigals long after 
their popularity had waned. His second marriage 
brought him into the d’Este family of Ferrara, where 
he had the opportunity to hear at first hand the 
concerto delle donne which provided the Duke 
with two or three hours of entertainment every day. 
Gesualdo was absorbed by the possibilities of com- 
position, so much so that a contemporary remarked 





Claudio Monteverdi 


“he seems to be lost in music, since he talks of and 
desires nothing else ...” His works, published 
privately in his own castle, are unlike anything 

else before or since; he took the possibilities of 
chromatic alteration to a wholly new level, pro- 
ducing in the process startling new harmonies. 

“Tt is clear that his art is infinite,” a critic of the time 
reported, “but it strikes attitudes and proceeds in 

an extraordinary manner. However, it is all a matter 
of taste.” 


To proceed in an extra- 
ordinary manner was one of the 
hallmarks of instrumental music 
of the time as well, particularly 
in the form of the toccata or 
fantasia. In Rome, this genre 
was cultivated by “il Tedesco 
della tiorba,” the Germano- 
Italian Johann Hieronymus 
Kapsberger (also known as 
Giovanni Girolamo 
Kapsberger), as well as by the 
most celebrated instrumental 
performer and composer of the 
time, the keyboard player 
Girolamo Frescobaldi. Fres- 
cobaldi, whose performances at 
St. Peter’s regularly drew a 
sizable audience, included some tips to the 
performer in his collections of toccatas, encour- 
aging the utmost freedom in their execution — to 
the point of ending the piece whenever one had 
had enough! Kapsberger’s toccatas are even more 
exotic; given his close friendship with the Jesuit 
savant Athanasius Kircher, who claimed to hear the 
music of the spheres in Kapsberger’s playing, his 
toccatas may be organized according to esoteric 
principles involving the Golden Mean. 
Kapsberger’s dance music is more straightforward, 
as is that of his fellow lutenist the Genoese Simone 
Molinaro. The fantasias of Molinaro, like those of 
his uncle and teacher Giovanni Battista dalla 
Gostena and the toccatas and capriccios of the 
splendidly-named organist Tarquinio Merula, are 
less harmonically audacious than Frescobaldi’s, but 
follow generally the same organizing principles: this 
mixture of written-down improvisation and strict 
contrapuntal organization marks the emergence of 
an instrumental music that takes its cue neither from 
text nor from dance forms, but only from the 
“fantasy” of the composer himself. 

— Robert Mealy is a professional violinist as well as 
program annotator. He is a member of the period- 
instrument ensemble Benefit Street. 
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VOGAIN LEX Ts 


Ecco vicine o bella Tigre 

Ecco vicine o bella Tigre "hore 

Che del tuo Sole mi nascondi i rai; 

Ah, che l’anima mia non senti mai 
Meglio che del partir le tue dimore. 
Fuggimi pur con sempiterno orrore 
Sotto straniero ciel ovunque sai 

Che quanto pit peregrinando vai 
Citadina ti sento in mezz’il core; 

Ma potess’io seguir solingo errante 

O sia per valli o sia per monti O sassi 
L’orme del tuo bel pie leggiadre e sante 
Ch’andrei la dove spiri e dove passi 
Con la bocca e col cor devoto Amante 
Baciando l’aria e adorando i passi. 


O come sei gentile 

O come sei gentile, 

Caro augellino! O quanto 

E ‘I mio stato amoroso al tuo simile! 

Io prigion, tu prigion: 

Tu canti percolei che tha legato 

Et io canto per lei. 

Ma in questo é differente 

La mia sorte dolente, 

Che giova pur a te l’esser canoro: 

Vivi cantando — et io cantando moro. 
Giovanni Battista Marini 


Eccomi pronta ai baci 
Eccomi pronta ai baci! 
Baciami, Ergasto mio, ma bacia in guisa 
Che coi denti mordaci 
Nota non resti nel mio volto incisa 
Perche altri non m’additi in essa poi, 
Legga le mie vergogne e i baci tuoi. 
Ahi, tu mordi e non baci, tu mi segnasti, ahi! 
Poss’io morir se pit ti bacio mail 
Giovanni Battista Guarini 


Close, oh beautiful Tigress, is the hour 

When the rays of your Sun are hidden from me; 

Ah, my soul never feels better 

Than when I leave your abode. 

Flee me, however, with eternal horror 

For even beneath a strange sky you know 

That the farther you wander 

The more I feel you close to my heart; 

But if I could follow, solitary rambler, 

Through the valleys, the mountains or the boulders, 
The steps of your pretty and blessed feet, 

I would go where you breathe and where you pass 
With my mouth and my heart devoted to you, Lover, 
Kissing the air and adoring your steps. 


Oh how nice you are 

Dear little bird! Oh how 

My amorous state is like yours! 

[am a prisoner, you are a prisoner: 
You sing for the one who keeps you 
And I sing for her. 

But the difference is, 

From my painful state, 

That it is useful to you to be a singer: 
You live to sing, I die singing. 


Here I am ready for kisses! 

Kiss me, my Ergasto, but kiss me in such a way 
That the sharpness of your teeth 

Will not leave a mark cut into my face 

Because others don’t suit me in this, then 

Join together my shame with your kisses. 

Oh, you bite but you don’t kiss, you brand me! 
I will die if ever I kiss you again! 


Tutte le bocche belle 

Tutte le bocche belle 

In questo nero volto ai baci sfida 
La mia nemica infida; 

Restanvi i baci impressi 

Quasi amorose stelle 

Nel vago oscuro velo 

Onde s’amantil cielo 

O perche non poss’io 


Cangiarm’in lui, ch’intorn’ a gli occhi miei 


Per mille baci mille stell’avrei. 
Filippo Alberti 


Ecco mormorar l’onde 

Ecco mormorar l’onde 

E tremolar le fronde 

A laura mattutina e gl’arborscelli 

E sovra i verdi rami i vagh’augelli 

Cantar soavemente, 

E rider l’Oriente. 

Ecco gia l’alb’appare 

E si specchia nel mare, 

E rasserena il cielo, 

E imperla il dolce gielo, 

E glalti monti indora. 

O bella e vagh’aurora, 

Laura é tua messaggiera, e tu de l’aura 

Ch’ogn/arso cor ristaura. 
Torquato Tasso 


Dolcemente dormiva 

Dolcemente dormiva la mia Clori 

E intorn’al suo bel volto 

Givan scherzand’i pargolett’amori 

Miravo io da me tolto, 

Con gran diletto lei, 

- Quando dir mi sentei, “Stolto, che fai? 

Tempo perduto non s’acquista mai.” 

All’hor, io mi chinai, cosi pian piano, 

E, baciandole il viso, 

Provai quanta dolcezzha il paradiso. 
Tasso 


Togli, dolce ben mio 
Togli, dolce ben mio, 


Questi bei fior’ con lieto e uman’ sembiante, 


Che pien’ d’alto desio, 

Tho colto di mia man’ fra mille piante; 
E per mia pura fede 

Donami un bacio invece di mercede. 





My faithless enemy 

Has dared all lovely lips 

To kiss her dusky face. 

Kisses leave their impression there 

Like amorous stars 

Upon the dusky veil 

That shrouds the sky. 

Oh, why can I not transform myself 

Into the sky, so that around my eyes 

For a thousand kisses I should have a thousand stars! 


Now the waves are murmuring, 

The leaves and little bushes 

Are trembling in the morning breeze 

And perched on leafy boughs, the birds 
Are singing their sweet songs 

And the East is wreathed in smiles. 

See, the dawn appears 

And looks at her reflection in the sea, 
And floods the sky with azure light, 

And turns the chilly dew to pearl, 

And the high hills to gold. 

O lovely, lovely dawn, 

The breeze is your messenger, as you are hers, 
Bringing refreshment to all panting hearts. 


My Clori slumbered softly, 

And around her lovely face 

Little cupids fluttered playfully. 

I gazed, forgetful of all else, 

Enraptured by this vision, 

Until a voice said, “Fool, what are you doing? 
Time once wasted never comes again.” 

So I stooped down, and as I softly, softly 
Kissed her face, I tasted 

All the sweetness Paradise can offer. 


Take, my sweet, 

These lovely flowers with happy and human features, 
That, full of high desire, 

I gathered for you with my own hand, 

Amidst a thousand plants: 

And for my pure faith, 

Give me a kiss instead of payment. 


please turn the page quietly 
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Vezzosi augelli 
Vezzosi augelli in fra le verdi fronde, 
Temprano a prova lascivette note. 
Mormora I'aura e fa le foglie e ’onde 
Garrir che variamente ella percote. 
Quando taccion gli augelli, alto risponde, 
Quando cantan gli augei, piti lieve scote. 
Fia caso od arte, or accompagna ed ora 
Alterna i versi lor la musica ora. 

Tasso 


Solo e pensoso 
Solo e pensoso i pit: deserti campi 
vo mesurando a passi tardi e lenti; 
e gli occhi porto, per sfuggir, intenti, 
ove vestigio uman, l’arena stampi. 
Altro schermo non trovo che mi scampi 
dal manifesto accorger de le genti; 
percheé ne gli atti V’allegrezza spenti, 
di fuor si legge com’io dentro a vampi. 
Si ch’io mi cred’omai che monti e piagge 
e fiumi e selve sappian di che tempre, 
sia la mia vita ch’é celata altrui. 
Ma pur si aspre vie né si selvagge 
cercan non so ch’amor non venga sempre 
ragionando meco et io con lui. 

Petrarch 


Fumia la Pastorella 
Fumia la pastorella tessendo ghirlandetta 
Sen gia cantando in un prato di fiori 
Intorno a quella scherzzavan per I’herbetta 
Ci prigna il figlio e i pargoletti amori. 
Ella rivolta al sole 
Dicea queste parole: 
Almo divino raggio, della cui santa luce 
Questa lieta stagion s’alluma e’ndora, 
El bel mese di Maggio hoggi per te conduce 
Dal ciel in terra la tua vaga Flora; 
Deh quel che ci annoia 
Cangia in letizia e in gioia. 
Al?hora i pastor tutti 
Del Tebro e Ninfe a schier'a schiera 
Corseo a ’harmonia lieta, e veloci 
Et di fior et di frutti 
Che porta primavera 
Gli porgeandoni e con rozze alte voci 
Cantavan tutta via 
Le lodi di Fumia. 

A. Allegretti 


Charming birds among the green branches, 

Try to temper your lascivious notes. 

The waves of air murmur and make the leaves 
Chirp, that at other times batter. 

When the birds are quiet, the air responds loudly, 
When the birds are singing, it rustles more softly. 
Be it chance or art, at first they coincide and then 
Their verses alternate with the music. 


Alone and pensive, the most deserted fields 

[ pace with slow and lagging steps, 

With eyes intently watching so as to flee any 
Human footsteps imprinted in the sand. 

No other defense can I find to protect me 

From others’ keen awareness of my state, 

For in my actions, lacking in joy, 

They can read from without how inwardly I burn! 
So that I now believe that the mountains, shores, 
Rivers, and forests know the temper of my life, 
Which is hidden from others; 

Yet pathways so rough and wild 

I know not how to seek that Love comes not always. 
Reasoning with me, and I with him. 


Fumia the shepherdess, weaving a garland, 

Went about singing in a meadow of flowers, 

Around her were playing on the grass 

Venus, her son and the tiny little cupids. 

She turned toward the sun, 

Was saying these words: 

Divine life-giving ray, by your holy light 

This happy season is lit and gilded, 

And the beautiful month of May, today, 
through you, guides 

From heaven to earth your graceful flora; 

Pray, that that which oppresses us 

Change into gladness, into joy! 

Then all the shepherds 

Of the Tiber and the Nymphs, band after band, 

Ran toward the music, joyous and swift, 

And of the flowers and the fruits 

That Spring brings forth 

They made gifts, and with rough and loud voices 

They sang again and again 

The praises of Fumia. 





Se la mia morte brami 

Se la mia morte brami, crudel, lieto ne moro. 
E dopo morte ancor te solo adoro. 

Ma se vuoi ch’io non tami, 

Ahi, che a pensarlo solo, Il duol m’ancide 

e l’'alma fugge a volo. 


Ecco, moriro dunque 

Ecco, moriro dunque! 

Ne fia che pur rimire, 

Tu ch’ancidi mirando, il mio morire. 
Ahi, gia mi discoloro; oimé, vien meno 
La luce a gli occhi miei, la voce al seno! 
O che morte gradita, 

Se almen potessi dir: “Moro, mia vita!” 


Ohime dov’e il mio ben 
Ohime, dov’é il mio ben, dov’é il mio core 
chi m’asconde il mio ben e chi me’ toglie. 
Dunque ha potuto sol desio d’honore 
darmi fera cagion di tante doglie. 
Dunque ha potuto in me piu che’l mio amore 
ambizios’e troppo lievi voglie. 
Ahi, sciocco mondo e cieco! 
Ahi, cruda sorte, che ministro mi fai della mia 

morte. 

B. Tasso 


Tornate 


Tornate, tornate, o cari baci, a ritornarmi in vita; 


Baci baci al mio cor digiun esca gradita. 


Voi di quel dolce amaro per cui languir m’é caro 


Pascete i miei famelici desiri 

Di quel dolce non meno Nettara che veleno 

Baci baci in cui dolci prov’an cor sospiri. 
Marini 


Al lume delle stelle 

Al lume delle stelle 

Tirsi sotto un alloro 

Si dolea lagrimando in questi accenti: 

“O celesti facelle, 

Di lei ch’amo e adoro, 

Rassomigliate voi gli occhi lucenti. 

Luci care e serene, 

Sento gli affanni, ohime, sento le pene, 

Luci serene e liete, 

Sento le fiamme lor, mentre splendete. 
Tasso 


” 


If it’s my death that you desire, cruel one, 
happily will I die, 

And after death, I will still adore you only. 

But if you want me to love you not, 

Oh, but to think of it, the pain kills me, 

And my soul escapes and flies away. 


So I shall die before you, 

You who kill me 

As you contemplate my death. 

Ah, I am already turning pale. alas, light is fading away 
and my breath is becoming fainter. 

How sweet death would be 

If only I could say “I’m dying, my love, my life!” 


Oh my, where is my beloved, where is my heart 
Who is hiding my beloved, who takes her away from me 
And thus could only desire of honor 
Give me reason for so much pain. 
And thus could, in me, more than my love 
Ambitious and too flighty desires. 
Oh stupid, blind world! 
Oh cruel fate that makes me the minister of my 
death. 


Come back, come back, dear kisses, and restore me 
to life; 

Kisses, kisses make my heart happy. 

Pining for you is dear to me, my bittersweet kisses, 

You nourish my ravenous desires 

Of that sweetness which is as much Nectar as venom 

Kisses, kisses your sweetness still makes me sigh. 


By the light of the stars 

Drawn under a laurel 

He suffers, tearful, with these words: 

“Oh, celestial lights, 

Your resemble the bright eyes 

Of the one I love and adore. 

Dear and serene lights, 

I feel anxiety, oh my, I feel pains, 

Dear serene and happy lights, 

I feel the flame of her eyes when you sparkle.” 





H&H Concerts COMING UP 


Symphony Hall Series 


Choirs of Winds and Voices 
February 18 and 20 

Mozart: Wind Serenade 

in C minor, K. 388 

Mozart: Kyrie in D minor, K. 341 
Haydn: Harmonie Mass 


Christopher Hogwood conducting 


Sharon Baker, soprano; 

Mary Westbrook-Geha, mezzo- 
soprano; Curtis Rayam, tenor; 
David Evitts, baritone 


Beethoven Festival 

April 8 and 10 

Symphony No. 6, “Pastoral” 

Piano Concerto No. 4 

Symphony No. 5 
Christopher Hogwood conducting 
Robert Levin, piano 


Spring Suites 
April 22 and 24 
Bach: Orchestral Suites No. 1 and 3 
Telemann: Water Music 
Telemann: Don Quixote 

Daniel Stepner directing 


Chamber Series at Jordan Hall 
and Sanders Theatre 


Schubert Abend 

March 6 (ST) and 11 GH) 

Lieder, partsongs, 

and chamber music 
Charles Fisk, guest artist 


Handel: Anthems and Cantatas 
May 13 JH) and 15 (ST) 
Chandos Anthems 
and selected cantatas 
John Finney directing 
Sharon Baker, soprano 
Stephen Hammer, oboe 


The Chamber Series is sponsored by 
WCRB, 102.5 FM. 


And coming in June... 
Vivaldi’s Four Seasons and other Baroque masterpieces 
June 27 and 29 at Symphony Hall 
Stanley Ritchie directing 


FOR TICKETS OR MORE INFORMATION, 
CALL THE H&H BOX OFFICE AT (617) 266-3605 


A Beethoven Extravaganza 


Join H&H for a very special event in April, as Christopher 
Hogwood leads the H&H orchestra in an all-Beethoven 
program, featuring Symphonies No. 5 and 6, and Piano 

Concerto No. 4. Virtuoso pianist Robert Levin, well-known 
to H&H audiences, is guest soloist. This program is a partial 
recreation of Beethoven’s legendary Akademie in 1808, at 
which he performed several compositions and gave the 
Viennese premiere of these three great works. 


Friday, April 8 at 8:00 p.m. 
Sunday, April 10 at 3:00 p.m. 
Symphony Hail, Boston 


Thursday, April 7 at 8:00 p.m. 
Veterans Memorial Auditorium, Providence, RI 


Following performances in Boston and Providence, H&H is the centerpiece of a historic 
Beethoven Festival in Milwaukee, WI, at which Mr. Hogwood will conduct the H&H orchestra, 
Mr. Levin and the Wisconsin Conservatory Chamber Singers in a full recreation of the entire 
1808 Akademie — a musical event that Beethoven scholar Owen Jander calls 
“the most amazing concert in the history of Western music.” 


For more information about performances in Boston, Providence, or Milwaukee, call (617) 266-3605. 
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THe PERFECT EVENING AWAITS YOU Fine Indian Cuisine 
Candlelight. An intimate setting. Everything in place for 
you. This is the award-winning Plaza Dining Room, 24 Holyoke Street 
: hae Harvard Square 
where Executive Chef David Cardell presents a new menu Cambridge 
of New England cuisine. From roasted Berkshire tom 
turkey to Maine lobster in Nantucket plum sauce, you (617) 492-8993 
will savor regional specialties that are a feast for the senses. 


The Plaza Dining Room, making every evening perfect. Mon-Fri Special Lunch 11:30-3:00 
Dinner 3:00-11:00 
adits Sat & Sun Special Brunch Buffet 
‘Pi _ Noon-3:00 
sess Dinner 3:00-11:00 
THE COPLEY PLAZA 
A WYNDHAM HOTEL 
138 St. JAMES AVENUE BOSTON 


reservations suggested, 267. 5300 











DINNER AND SYMPHONY. 
IN CONCERT. 


Our award-winning chef, Charles Grandon, has created a new symphony menu that’s a perfect prelude 
to the performance. The three-course dinners are prepared and served with style. And accompanied by 
free parking. You can enjoy your dinner, then stroll to symphony with time to spare. 

Reservations are recommended. Call 424-7000. 





At THE CoLONNADE HOTEL 
ON HUNTINGTON AVENUE ACROSS FROM THE PRUDENTIAL CENTER 
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A Forethought: 
Before the show, we invite you to enjoy elegant 


Italian dining at Ristorante Marino or lighter 
fare at Caffé Marino. We serve authentic 
dishes prepared with our own farm fresh or- 
ganic produce and chemical free meats. 

& 


An Afterthought: 
Post-theater coffee and desserts will be waiting 


for you at Caffé Marino, Harvard Square and 
at Ristorante Marino on Mass Ave. Enjoy 
conversing with friends while sipping an 
espresso or cappuccino. 


Ask about our theater dinner ensemble 


Ristorante Marino Caffé Marino 

2465 Massachusetts Avenue 30 Dunster Street 

North Cambridge Holyoke Center 
Free Parking Harvard Square, Cambridge 


CAPPUCCINO, 
COFFEE, _ 
CHEESECAKE, 


{ intermission!) 


SPRESSO 


CLASSIC CAPE, CLASSIC COPP EE on : 9 Sy ul mi 4 OO) = 12) 
Bi \ i STORES 


44 Gainsborough Street Pe wa sy HARVARD SQ 
Visit Our Extensive Classical Department 

One Brattle Square, Cambridge MA 

(617) 868-9696 
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New ENGLAND Ss oem 


Celebrate the 90th Anniversary of NEC’s beloved Jordan Hall 
with free concerts by New England Conservatory 
student ensembles, faculty members, and guest artists. 












TQ ESA Yea EB.RU Arpae 
Composer Gunther Schuller premieres a new work on the 
NEC Composers’ Series. This forum for Conservatory faculty 
composers also features Malcolm Peyton’s String Quartet 
performed by the Borromeo String Quartet and works 
by John Heiss and Arthur Berger. Free. 


WEDNESDAY, FEBRUARY 9 
Richard Hoenich conducts the NEC Orchestra and Chorus in 
Carl Orffs 1937 masterwork, Carmina Burana. Free. 









MONDAY, FEBRUARY 14 
Celebrate the season of love with the NEC Chamber Singers’ 
Valentine’s Day concert and cabaret. Tamara Brooks 
directs this annual concert, which always includes mystery 
guests singing love songs of many cultures. Free. 









TSULE:SHD Ae OE BRU AGREVen| os 
Meet Italian composer Luciano Berio as the NEC 
Contemporary Ensemble and guests performs a concert 
of his music directed by John Heiss. Free. 








Unless noted, all concerts are in Jordan Hall at NEC at 8:00 p.m. 
Jordan Hall is located at 30 Gainsborough Street, at the corner of Huntington Avenue. 
Programs subject to change. For information, call the New England Conservatory 
Concert Line: (617) 262-1120, ext. 700; or the Jordan Hall Box Office: (617) 536-24 12. 
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If you're tired of abbreviated news) lousitens to 
the whole story. We have the most in-depth news, 
information, and commentary in New England. WBUR 


90.9 FM. Geteencgs And everything in between. 





for your ears. 


